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William Leavitt’s A Modern Method for Guitar – Volume 2stands as a cornerstone in the pedagogical evolution of

any serious guitarist. While Volume 1 focuses on the fundamentals of the first position, basic notation, and

elementary chord structures, Volume 2 shifts the paradigm toward a professional level of instrumental mastery. This

transition represents the most significant hurdle for intermediate players: the move from localized fretboard patterns

to a holistic, multi-positional understanding of the guitar neck.

The Pedagogical Framework of the Leavitt System

The Berklee method is distinct from contemporary 'lick-based' or 'tablature-driven' instruction. It is a strictly notation-

based system designed to produce a literate musician capable of sight-reading complex scores, understanding 

harmonic functionalism, and executing technically demanding passages across all twelve keys. In Volume 2, the 

methodology intensifies its focus on vertical and horizontal movement, ensuring the student is no longer

anchored to a single 'box' or 'pattern.'

Foundational Objectives of Volume 2

•  Full Fretboard Literacy: Transcending the first five frets to achieve fluency up to the 12th fret and beyond.

•  Intervalic Mastery: Transitioning from simple scale patterns to the recognition and execution of intervals as the 

building blocks of melody and harmony.

•  Advanced Chordal Structures: Introduction of more sophisticated voicings, including moving beyond open 

chords to closed-position triads and seventh chords.

•  Rhythmic Independence: Utilizing complex duets to develop timing, syncopation, and the ability to maintain a 

'part' within an ensemble context.

Technical Breakdown: Navigating the Entire Fingerboard

One of the most daunting challenges cited by students entering Volume 2 is the requirement to read notes all over 

the fretboard. This is not merely a memory exercise; it is an exercise in spatial logic. Leavitt utilizes a position-

based system where the hand remains in a fixed location (spanning four to five frets) while the fingers cover all

available notes within that span across all six strings.

The Logic of Position Playing

In Volume 2, the concept of a 'position' is codified. For example, in the 5th position, the index finger covers the 5th

fret, the middle the 6th, the ring the 7th, and the pinky the 8th. By learning to read notation in these specific

clusters, the guitarist builds a mental map of the neck that is independent of physical landmarks like the nut or the

bridge.



Position Name Fret Span Primary Theoretical 
Focus

Key Advantage

Intermediate Position II Frets 2-5 Lower-mid register reading Develops pinky strength for 
reach.

High Position V Frets 5-8 Central neck navigation Optimal for standard jazz 
and blues phrasing.

High Position VII Frets 7-10 Upper-mid register clarity Bridge between middle 
neck and high register.

Advanced Position IX+ Frets 9-12+ High-frequency articulation Essential for soloing and 
lead performance.

Theoretical Mechanics: Intervals and Chord Voicings

Volume 2 introduces Intervalsas a core technical study. Unlike Volume 1, which treats scales as linear sequences,

Volume 2 breaks them down into their component parts. This is critical for improvisation and sight-reading because

music rarely moves in purely stepwise motion.

Intervalic Formulas and Execution

Leavitt requires the student to practice intervals (2nds, 3rds, 4ths, etc.) in every key. This serves a dual purpose: it

trains the ear to recognize the 'distance' between notes and trains the fingers to find those distances instantly.

Mathematically, the guitar fretboard is a grid of fourths (with the exception of the G-B string interval). Understanding

this grid is essential for mastering intervals.

Consider the calculation for a Major 6th on the guitar:

•  Vertical approach: Move up two strings and down one fret (e.g., from G on the 6th string to E on the 4th 

string).

•  Horizontal approach: Move nine frets up on the same string.

Volume 2 forces the student to recognize these relationships instantly through rigorous notation exercises.

Evolution of Chord Voicings

The harmonic language of Volume 2 expands to include Major 7th, Minor 7th, Dominant 7th, and Diminished

structures. More importantly, it focuses on 'movable' shapes. The transition from 'Cowboy Chords' (open strings) to

closed-position voicings is what defines the intermediate stage of guitar playing.

The Core Mechanics of Rhythm Guitar

Volume 2 places a heavy emphasis on Rhythm Guitar Technique . It introduces the student to 'Four-to-the-Bar'

comping, a staple of the Big Band and Swing eras. This requires a specific physical technique: a percussive 'chunk'

sound created by a slight release of pressure in the fretting hand immediately after the strike.

Mathematical Models of Rhythm

Leavitt introduces syncopation and ties across the bar line. Students must master the following rhythmic

subdivisions:

1.  Eighth-note permutations: Constant down-up motion where the 'up' stroke is often silent or accented 



depending on the syncopation.

2.  Triplet Feel: Understanding the 12/8 feel common in blues and jazz.

3.  The 'Leavitt Duets': These are not merely songs; they are rhythmic puzzles. One guitar may play a 

syncopated melody while the other plays a straight quarter-note rhythm. The goal is to prevent the steady rhythm 

from 'bleeding' into the syncopation and vice versa.

Comparative Analysis: Progression from Volume 1 to Volume 2

To understand the depth of Volume 2, one must compare its technical requirements with its predecessor. This

highlights why many students find the transition difficult.



Technical Metric Volume 1 (Foundational) Volume 2 (Intermediate/Advanced)

Reading Range First Position (Frets 0-4) Entire Neck (Frets 0-12)

Chord Complexity Open Chords, Basic Triads 7th Chords, Inversions, Movable 
Shapes

Scale Focus Major/Minor Scales in 1st Position Scales in all 12 keys across 5 
positions

Ensemble Skill Simple Melodies Complex Counterpoint Duets

Technical Exercises Focus on single-string clarity Focus on intervalic leaps and string 
skipping

Practical Implementation: A Field Guide for Students

Success in Volume 2 is not achieved by speed but by retention and accuracy. Because the book is notation-

heavy, students often make the mistake of memorizing the 'shape' of an exercise rather than actually reading the

notes. To counter this, a structured implementation plan is required.

Step-by-Step Study Procedure

1.  The 15-Minute Sight-Reading Rule: Spend the first 15 minutes of every practice session reading a new page 

of Volume 2 that you have never seen before. Do not stop for mistakes; keep the pulse.

2.  Interval Visualization: Before playing an interval exercise, say the name of the interval out loud. This bridges 

the gap between theoretical knowledge and physical execution.

3.  The Metronome Requirement: All duets and rhythm exercises must be performed with a metronome set to 

the '2 and 4' (to simulate a jazz drummer's hi-hat) once the basic pattern is mastered.

4.  Recording and Analysis: Record yourself playing both parts of the duets. Use a DAW (Digital Audio 

Workstation) to align the two tracks. If the waves do not align, your timing is inconsistent.

Troubleshooting and Common Failure Modes

Many students 'hit a wall' within the first 20 pages of Volume 2. Understanding why this happens is the key to

overcoming it.

Issue: The 'Position Confusion'

Symptoms: The student finds themselves constantly looking down at their hands or guessing which fret 

corresponds to a note on the staff.Solution:Focus on the 'Guide Fingers.' In every position, there is usually a

finger that stays on a specific fret or acts as a reference point. Practice 'blind'—look only at the music, never at the

fretboard.

Issue: Difficulty with Closed-Position 7th Chords

Symptoms: Muted strings, hand fatigue, or slow chord changes.Solution:Check the thumb position. In Volume 2,

the thumb must drop toward the middle of the back of the neck to allow the fingers to arch correctly. This is the

'classical' thumb position, which is essential for jazz-style voicings.

Issue: Rhythmic 'Drift' in Duets

Symptoms: Losing your place when the second guitar part enters with a different rhythm.Solution:Simplify the



rhythm. Tap your foot on 1, 2, 3, and 4. If you cannot tap your foot while playing the syncopated line, you do not yet

'own' the rhythm.

Synthesizing the Skills: Professional Readiness

By the time a student completes A Modern Method for Guitar – Volume 2, they have effectively moved out of the

'amateur' category. The skills acquired—fluency in all keys, the ability to read notation in any position, and a deep

understanding of chord construction—form the baseline requirements for professional session work, pit orchestra

performance, and advanced university-level jazz study.

Volume 2 does not just teach 'how to play guitar.' It teaches functional musicianshipthrough the lens of the

guitar. The emphasis on reading over tabs, intervals over licks, and duets over soloing ensures that the guitarist is a

versatile asset in any musical environment. The 'impossible' task of reading the entire fretboard becomes, with

disciplined practice, a subconscious second nature, laying the vital groundwork for the even more complex

harmonic and melodic explorations found in Volume 3.

Ultimately, the value of this volume lies in its refusal to offer shortcuts. It demands a high level of cognitive

engagement, forcing the brain to map the auditory and theoretical world of music onto the physical geometry of the

guitar. For those who persevere through its challenges, the reward is a level of instrumental freedom that few other

methods can provide.
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