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The transition from the 1960s to the 1970s represents one of the most volatile periods in modern cultural history. 

Central to this transformation was the rise and institutionalization of The Rolling Stones, a band that transitioned 

from rebellious blues enthusiasts to global corporate entities. A.E. Hotchner’s seminal work, Blown Away: The 

Rolling Stones and the Death of the Sixties, serves as a primary source for understanding the friction between

artistic idealism and the brutal realities of the music industry. This article provides a comprehensive technical

breakdown of the themes, investigative methodologies, and historical implications presented in Hotchner’s analysis,

focusing specifically on the marginalization and mysterious death of founding member Brian Jones.

The Investigative Framework of A.E. Hotchner

A.E. Hotchner, primarily known for his biographical work on Ernest Hemingway, applied a rigorous, investigative 

methodology to the narrative of The Rolling Stones. Unlike standard rock biographies that rely on anecdotal 

evidence, Hotchner utilized a combination of primary source interviews, forensic examination of witness 

statements, and socio-economic contextualization. The book functions as an expose of the myths surrounding

the band’s success, stripping away the glamor to reveal the underlying mechanisms of power and exploitation.

Core Investigative Pillars

•  The Myth of Solidarity: Deconstructing the image of the band as a unified brotherhood.

•  Economic Disparity: Analyzing how the management structures of the 1960s disproportionately favored 

certain members and external managers.

•  Forensic Re-evaluation: Re-examining the circumstances surrounding the death of Brian Jones at Cotchford 

Farm in 1969.

Technical Breakdown: The Brian Jones Paradigm

Brian Jones was the original architect of The Rolling Stones. His technical proficiency as a multi-instrumentalist

defined the band's early sound. However, Hotchner details a systematic decline—both psychological and

professional—that led to his eventual removal from the group. To understand the gravity of this loss, we must

examine the technical contributions Jones made before his marginalization.

The Multi-Instrumentalist Influence

Jones was not merely a guitarist; he was a sonic innovator who introduced non-traditional instruments into the rock

lexicon. His contributions included:

•  Sitar: Featured on "Paint It, Black," bridging the gap between Western rock and Eastern classical theory.

•  Mellotron: Utilized in Their Satanic Majesties Request to create orchestral textures.

•  Marimbas: Used in "Under My Thumb" to provide the signature rhythmic hook.

•  Dulcimer: Featured on "Lady Jane," showcasing a commitment to folk-baroque arrangements.

Hotchner argues that as the songwriting power shifted exclusively to the Jagger-Richards partnership, Jones’s



technical role was diminished, leading to a loss of creative identity that mirrored the broader fracturing of 1960s

idealism.

Management Logistics and the Shift to Corporate Rock

A significant portion of the technical analysis in Blown Awayfocuses on the transition in management from Andrew

Loog Oldham to Allen Klein. This shift represents the "death of the sixties" in a structural sense—moving from

amateurish, image-driven promotion to aggressive, litigation-heavy corporate management.



Feature Andrew Loog Oldham Era (1963–
1967)

Allen Klein Era (1967–1970)

Focus Branding and public image (The "Anti-
Beatles").

Financial recovery and contract 
renegotiation.

Financial Model Loose accounting; focus on 
immediate singles revenue.

Rigid contractual control; long-term 
royalty acquisition.

Creative Control Highly involved in aesthetic and studio 
direction.

Primarily focused on the business and 
legal machinery.

Legal Outcome Dissolution of partnership due to lack 
of oversight.

Long-term litigation and ownership of 
1960s catalog.

Procedural Analysis: The Altamont Free Concert

If the death of Brian Jones was the internal death of the sixties, the Altamont Free Concert was its public execution.

Hotchner provides an in-depth procedural analysis of the logistical failures that led to the violence of December

1969. By examining the technical failures in event planning, we can identify how the "peace and love" ethos was

structurally incapable of managing large-scale industrial pressures.

Logistical Failure Modes

1.  Site Selection: The last-minute move from Sears Point to Altamont Speedway resulted in a lack of proper 

sanitation, stage height, and perimeter control.

2.  Security Architecture: The decision to employ the Hells Angels as security in exchange for $500 worth of 

beer was a catastrophic failure in risk management.

3.  Sound Engineering Limitations: The audio equipment was insufficient for the crowd size (estimated at 

300,000), leading to mass disorientation and frustration.

4.  Medical Infrastructure: Inadequate medical tents and staff were unable to cope with the high volume of drug-

related emergencies.

Forensic Re-examination: The Cotchford Farm Incident

One of the most controversial sections of Hotchner’s book is the investigation into the night of July 2, 1969, when

Brian Jones was found at the bottom of his swimming pool. Hotchner presents evidence that challenges the official

coroner's verdict of "death by misadventure."

Contradictory Evidence and Witness Statements

Hotchner synthesizes information from various attendees and employees present at Cotchford Farm. The technical 

discrepancy lies in the timeline of events. Witnesses reported a conflict between Jones and Frank Thorogood , a

builder residing on the property. The book explores the theory that Jones's death was the result of a physical

altercation that was subsequently covered up by those present to avoid legal repercussions and to protect the

band's upcoming tour logistics.

Theoretical Model of the Cover-up

•  Motivation: Preventing a police investigation from delaying the Stones' US tour.

•  Method: Coordinated witness statements emphasizing Jones's drug and alcohol intake (despite the toxicology 

report showing relatively low levels).



•  Outcome: A rapid closure of the case that left significant forensic questions unanswered for decades.

Comparative Analysis: The Rolling Stones vs. The Counterculture

Hotchner positions the Rolling Stones as a microcosm of the 1960s generation. The transition from the blues-

obsessed youths of 1962 to the jet-set celebrities of 1970 mirrors the broader sociological shift from collective

activism to individualistic consumerism.



Metric 1960s Counterculture Ideal Rolling Stones Reality (Post-1969)

Economic Philosophy Communal sharing; anti-materialism. High-tier tax exile; sophisticated off-
shore accounts.

Power Structure Horizontal/Egalitarian leadership. Strict hierarchy (Jagger/Richards as 
Directors).

Artistic Goal Spontaneous expression and social 
change.

Planned global tours and meticulous 
brand management.

Demographic Reach The disenfranchised and the youth. Universal market penetration across 
all age groups.

Technical Documentation: Bibliographic Metadata

For collectors and historians, the physical iterations of Hotchner’s work provide insights into its reception and

cultural value. The book has been released in several high-value editions, reflecting its status as a definitive text.

•  First Edition (1990): Published by Simon & Schuster. Notable for its comprehensive photo plates and index.

•  Easton Press Signed Edition: A leather-bound, gilt-edged version intended for archival preservation. This 

edition often includes a signature from A.E. Hotchner, confirming its authenticity.

•  Paperback Reprints: Often titled Blown Away: A No-Holds-Barred Portrait of The Rolling Stones, these 

editions were marketed more toward a general audience but retained the core investigative text.

Case Study: The Impact of Brian Jones's Absence on Sound Design

A technical analysis of the band’s discography pre- and post-1969 reveals a significant shift in "sonic architecture." 

With the entry of Mick Taylor , the band moved toward a more traditional, guitar-heavy blues-rock sound. While

technically superior in terms of lead guitar proficiency, Taylor’s style lacked the experimental texture that Jones

provided.

Shift in Recording Techniques

During the sessions for Let It Bleed (1969), the transition is audible. Jones is virtually absent, and the tracks rely on 

session musicians like Ry Cooder and Nicky Hopkins to fill the void. The subsequent album, Sticky Fingers

(1971), showcases the new "Stones Sound": a tight, dual-guitar weave that prioritized power and clarity over the

psychedelic experimentation of the mid-60s. Hotchner argues that this refinement was necessary for the band's

survival but came at the cost of the original "sixties" spirit of uninhibited exploration.

The Sociological Implications of the "Suicidal Generation"

Hotchner uses the phrase "a monumental tapestry of a suicidal generation" to describe the environment

surrounding the Rolling Stones. This refers to the high mortality rate and psychological burnout among the era's

leading figures. The technical driver behind this was a lack of institutional support for mental health and substance

abuse, combined with an industry that incentivized self-destructive behavior for the sake of "authenticity.".

Factors Contributing to Generational Burnout

1.  The "27 Club" Phenomenon: A statistical anomaly or a byproduct of sudden wealth, high pressure, and easy 

access to narcotics?



2.  Publicity Pressures: The media's role in creating impossible personas that musicians felt compelled to inhabit.

3.  The Legal Squeeze: Frequent drug busts (such as the 1967 Redlands bust) used as tools by the 

establishment to suppress countercultural leaders.

Synthesis: The End of an Era

The conclusion of Hotchner’s narrative is not merely about the end of a band’s lineup, but the end of a specific 

cultural hope. The "Death of the Sixties" was a multifaceted event characterized by the professionalization of rock 

music, the tragic loss of its pioneers, and the realization that the movement could not survive its own success. 

Blown Awayremains a vital technical document because it refuses to accept the sanitized version of this history. By

focusing on the mysterious circumstances of Brian Jones’s death and the logistical failures of Altamont, Hotchner

provides a roadmap for understanding how the optimism of a decade was dismantled.

Ultimately, the Rolling Stones survived because they were able to adapt to the new, more cynical reality of the

1970s. They evolved from a folk-blues collective into a global touring machine, a transition that Brian Jones—

symbolizing the fragility and experimentalism of the 1960s—was unable or unwilling to make. Hotchner’s work

ensures that the cost of this evolution is not forgotten, providing a detailed audit of the transition from a movement

to a brand.
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