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The phrase “Asi en la tierracomo en el cielo”(As on earth, so in heaven) serves as more than a liturgical
refrain; it represents a foundational conceptual framework that has permeated linguistics, literature, and
cinematography for decades. From the surrealist masterpieces of Spanish cinema to contemporary horror and
digital-age short films, this thematic dichotomy—the relationship between the celestial and the terrestrial—provides
a fertile ground for technical analysis and narrative deconstruction. This article explores the multidisciplinary
manifestations of this concept, examining its linguistic roots, its evolution in filmic structures, and the socio-
technical implications of its various adaptations.

1. Linguistic Framework and Etymological Origins

To understand the technical depth of the phrase, one must first consult the Diccionario de la lengua espafiola
(RAE). The term “cielo” (heaven/sky) is defined not only as the atmosphere surrounding the Earth but also as the
spiritual residence of the deity in various religious traditions. The phrase originates from the Pater Noster,
specifically the Latin “Sicut in caelo et in terra.”

1.1 Semantic Shift in Modern Contexts

In modern technical writing and linguistics, the phrase has undergone a semantic shift. It no longer solely denotes
a religious petition but acts as a metaphor for mirroring systems or asymmetric correspondence. In cinematic
terms, this is often translated into a dual-narrative structure where events in a metaphysical realm (The Above)
dictate or reflect the material conditions of the human realm (The Below).

2.The Surrealist Paradigm: José Luis Cuerda’s 1995 Masterpiece

A primary case study in the cinematic adaptation of this concept is the 1995 film “Asi en el cielo como en la tierra,”
directed by José Luis Cuerda. This film is a quintessential example of Spanish Surrealism (specifically the
surrealismo ruralmovement). Technical analysis of the film reveals a unique narrative algorithm: the transposition of
bureaucratic Earthly structures onto the Divine.

2.1 Narrative Mechanics and Character Archetypes

Cuerda’s screenplay utilizes a specific set of archetypes to subvert expectations. The depiction of Dios Padre (God
the Father), Jesucristo, and the Virgen Maria as mundane figures navigating a celestial bureaucracy serves as a
satirical commentary on social hierarchies. Technically, the film relies on anachronistic production design—
mixing classical religious iconography with 20th-century administrative aesthetics.

e The Conflict: God the Father decides to send another son to Earth to rectify humanity's failures.

¢ The Inciting Incident: Jesus Christ opposes this decision, citing the administrative and existential
complications of having a younger sibling in the Trinity.

« The Resolution: A satirical deconstruction of the Apocalypse as a failed project management cycle.



3. Technical Comparative Analysis: Cinematic Adaptations

The following table provides a technical comparison of different media properties that share the title or core
thematic elements, highlighting their genre, production scale, and narrative focus.



Production Title

Asi en el cielo como
en la tierra

Asi en la tierra como
en el cielo

As Above, So Below
(Infierno)

Heaven and Earth
(Prime Video)

Short Film
Adaptation

Year Genre

1995 Surrealist Satire

1972 TV Drama/Series
2014 Horror / Thriller
Various Biographical / Drama
2022 Short / Drama

Primary Technical
Focus

Political allegory &
theological
subversion

Character-driven
social commentary

Found footage &
Hermetic philosophy

Internal
psychological conflict

Minimalist
cinematography &
indie aesthetics

4.The Hermetic Mirror: 'As Above, So Below' (2014)

Narrative Strategy

Mirroring
bureaucracy in
heaven

Historical religious
ethics

Mapping the infernal
catacombs of Paris

Redemption through
professional failure

Intimate character
studies (Mireya
Martinez)

In the technical lexicon of Western esotericism, the phrase “As Above, So Below” (the English translation of “Asi en

la tierra como en el cielo”) refers to the Emerald Tablet of Hermes Trismegistus . The 2014 horror film “Asi en la
Tierra como en el infierno” (As Above, So Below) applies this principle to the horror genre, specifically utilizing

Found Footage (POV) cinematography to simulate the claustrophobia of the Paris catacombs.

4.1 Algorithmic Horror in Found Footage

The technical execution of this film requires a sophisticated spatial mapping of the environment. As the characters

descend deeper into the catacombs, the narrative structure follows a recursive loop—a mathematical
representation of the Hermetic axiom. The environment physically transforms based on the psychological state of
the protagonists, effectively turning the setting into a dynamic character.

4.2 Technical Workflow: Spatial Audio and Lighting

For technical writers studying film production, the use of directional audioin subterranean settings is crucial. In
this adaptation, the audio-visual synchronization is designed to induce vertigo and disorientation, aligning the
audience's sensory experience with the theological concept of descending into a mirror-image of the soul.

5.The 2022 Short Film: Independent Production Analysis

Directorial approaches in 2022, such as those by Mireya Martinez, showcase a shift toward independent digital

distribution. This version, starring Jonathan De La Torre and Denise Dorado, focuses on the micro-narrative—the

individual’s struggle with the divine rather than the grand bureaucratic satire of the 1990s.

5.1 Production Metrics for Short-Form Media

Technically, modern short films utilize high-efficiency codecs (HEVC/H.265) and 4K digital sensors to achieve a

cinematic look on limited budgets. The 2022 short film demonstrates a non-linear editing workflowwhere
temporal shifts emphasize the disconnect between the protagonist's internal 'heaven' and external ‘earthly’ reality.

1. Pre-Production: Script focusing on character-driven dialogue rather than expensive VFX.



2. Production: Utilizing natural lighting to contrast the gritty 'earth’ with the ethereal 'heavenly' sequences.
3. Post-Production: Color grading as a narrative tool—desaturating the terrestrial scenes while over-saturating
the celestial memories.

6. Theoretical Framework: The 'Bureaucracy of the Divine'

A recurring technical motif in these works is what sociologists call “The Bureaucracy of the Divine” This concept
suggests that humans are unable to conceive of a higher power without projecting their own organizational
structures onto it. In Cuerda’s 1995 film, this is executed through several key narrative pillars:

e The Census of Souls: A technical metaphor for big data and population management.

« The Apocalypse as a 'Project Deadline': A satirical take on project management methodologies (Agile vs.
Waterfall) where the end of the world is a deliverable that faces constant delays.

¢ Divine HR: The interaction between the Father, the Son, and the Virgin Mary mirrors corporate family-run
dynamics.

7. Case Study: The Orchestral Metaphor in Prime Video's 'Heaven and Earth'

In another variation of the theme, found in biographical dramas (often categorized under Heaven and Earth titles),
the concept is applied to the perfectionist driveof a successful orchestra conductor. Here, the "heaven" is the
peak of professional success, and the "earth" is the physical reality of mortality.

7.1 The Heart Attack Trope as a Narrative Pivot

Technically, the inciting incident—a sudden cardiac arrest—serves as the bridge between the two states. This
allows the narrative to explore the Psychological Realism of a character who has achieved 'heavenly' status
through art but must now confront the 'earthly' fragility of his own body. This case study highlights the importance of
character arc structural integrity in screenwriting.

8. Implementation Guide: Creating a Multi-Layered Theological Narrative

For technical writers and content strategists aiming to produce media in this vein, a structured approach is
required. The following guide outlines the necessary steps for integrating complex philosophical themes into a
coherent narrative framework.

Step 1. Establishing the Primary Axiom

Decide whether the narrative will follow the Mirror Principle (Heaven reflects Earth) or the Subversion Principle
(Heaven is the antithesis of Earth). This choice dictates the art direction and tonal consistency of the project.

Step 2: Technical Design of the 'Celestial’

In modern cinema, 'Heaven' is rarely depicted as clouds and harps. It is more effectively rendered through
minimalist architectural design or hyper-realist landscapes. Use depth of field(bokeh effects) to differentiate
the metaphysical planes.

Step 3: Scripting the Conflict

The conflict must be rooted in the incompatibility between divine perfection and human error. Use dialogue-
heavy scenes to debate theological points, ensuring they are grounded in established philosophical literature to
maintain thematic authority.

9. Troubleshooting Common Narrative Pitfalls



When dealing with high-concept religious or philosophical themes, certain errors frequently occur. Identifying these
in the development phase is crucial for maintaining the technical quality of the work.



Common Error

Thematic Inconsistency

Over-Reliance on CGI

Exposition Overload

Impact on Narrative

Confuses the audience regarding the
‘rules’ of the world.

Loss of emotional grounding in
metaphysical scenes.

Slows down pacing and degrades the
cinematic experience.

Technical Solution

Develop a strict "Bible" (Production
Bible) detailing world-building rules.

Prioritize practical effects and lighting
over digital assets for celestial
depictions.

Show, don't tell: use visual metaphors
(e.g., a dusty file cabinet for heaven's

records).

10. Synthesis of Media Representations

The enduring popularity of the title “Asi en la tierra como en el cielo” across multiple films and series speaks to a
universal human preoccupation with structural duality. Whether it is used for satire, as in the case of José Luis
Cuerda, or for psychological exploration in modern short films, the technical execution relies on the ability to bridge
the gap between the abstract and the tangible.

From a content strategy perspective, the high search volume and diverse results for these keywords suggest that
audiences are looking for varied interpretations. The 1995 film remains a cult classic due to its thematic density,
while newer productions find their niche through visual innovationand platform-specific distribution (RTVE, Prime
Video, etc.).

Ultimately, the technical analysis of these works reveals a consistent effort to humanize the divine and divinize the
human. By mirroring the complexities of earthly life—bureaucracy, failure, redemption, and fear—into the celestial
sphere, creators provide a mirror for the audience to examine their own reality. This cross-media phenomenon
continues to evolve, proving that the ancient phrase remains as relevant in the age of digital streaming as it was in
the era of liturgical origins. The mapping of 'Heaven' onto 'Earth’ is not just a theological exercise; it is a
fundamental narrative algorithm that continues to define the boundaries of speculative and surrealist storytelling.

Tags: #José Luis Cuerda #Spanish Cinema #Surrealism #Theological Narrative #Film Theory



Page 1 of 6



Page 2 of 6



Page 3 of 6



Page 4 of 6



Page 5 of 6



Page 6 of 6



