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The viola, often overshadowed by its violin and cello counterparts in the concerto repertoire of the late 18th 

century, possesses a distinctive voice that found its most profound expression in the works of Carl Stamitz and 

Franz Anton Hoffmeister. For the modern violist, the performance of these concertos is not merely a technical 

challenge but a stylistic one, particularly when addressing the cadenza. As an improvisational or composed insert, 

the cadenza serves as a bridge between the soloist's technical prowess and the composer’s thematic framework. 

Understanding the construction, history, and performance practice of cadenzas for the Stamitz Viola Concerto 

No. 1 in D Major and the Hoffmeister Viola Concerto in D is essential for any serious practitioner.

The Historical and Structural Role of the Cadenza

In the Classical era, the cadenza was traditionally a moment of improvisation where the soloist could showcase 

virtuosity and inventive skill. Architecturally, it usually occurs near the end of the first movement, initiated by a tonic 

six-four chord (I 6/4) in the orchestra and concluding with a long trill on the dominant (V)that signals the

orchestra to re-enter for the coda. For the viola, which was evolving from a primarily harmonic support instrument

to a soloistic powerhouse, these moments were crucial for defining its unique timbre.

Research by scholars such as H. Högström (2013) emphasizes that writing a cadenza is not merely about playing 

fast passages; it is about "stylistic mimicry." The cadenza must feel like a natural extension of the movement’s DNA, 

utilizing the same motifs, rhythmic cells, and harmonic language established by the composer. This is particularly 

challenging in the works of Stamitz and Hoffmeister, where the Mannheim Schoolinfluence dictates a specific

type of melodic clarity and dynamic contrast.

Core Principles for Building Your Own Cadenza (BYOC)

For performers who choose to eschew published cadenzas in favor of their own compositions, a systematic

approach is required. Following the "Five Principles for Building Your Own (Classical) Cadenzas," we can break

down the construction into a repeatable technical workflow.

1. Thematic Selection and Fragmentation

A successful cadenza must refer back to the primary or secondary themes of the movement. Technical writers and 

musicologists suggest selecting two distinct motifs: one lyrical and one rhythmic. In the Stamitz D Major, the

opening arpeggiated figure provides excellent material for expansion. Fragmentation involves taking a small piece

of the theme and repeating it in different registers or sequences.

2. Harmonic Progression and Prolongation

The entire cadenza is essentially a massive prolongation of the dominant. While the soloist can wander into related 

keys (such as the subdominant or relative minor), they must maintain a sense of harmonic tension. Mathematical 

models of Classical form suggest that the cadenza should occupy approximately 10% to 15%of the total

movement length to maintain structural balance.



3. Virtuosic Expansion (The 'Showcase' Element)

This is where the violist utilizes instrument-specific techniques. For the Classical viola, this includes:

•  Double stops (thirds, sixths, and octaves) to demonstrate intonation stability.

•  Rapid string crossings to showcase the instrument's resonant C-string and brilliant A-string.

•  Arpeggiated figurations that span the full range of the fingerboard.

4. The Sequence and the 'Climax'

Sequential movement is a hallmark of the 18th-century style. A common technique is to use a circle of fifths

sequence that builds in dynamic intensity and rhythmic density, leading toward the highest note of the cadenza

before descending toward the final trill.

5. The Final Cadence and Re-entry

The transition back to the orchestra must be seamless. The standard practice involves a measured trillon the

second degree of the scale (the supertonic) over a dominant harmony. The trill should accelerate or broaden based

on the desired character of the following coda.

Comparative Analysis: Published Cadenzas for Viola Concertos

While many performers compose their own, several published editions have become staples in the repertoire. 

Notable contributors include Frank Michael Beyer and Robert Knight. The following table provides a comparison

of popular cadenza options for the "Big Two" viola concertos.



Editor/Composer Target Concerto Stylistic Difficulty Key Features

Frank Michael Beyer Hoffmeister, Stamitz, Zelter Advanced / High Highly chromatic, modern 
sensibilities integrated with 
Classical themes.

Robert Knight Hoffmeister (D Major) Intermediate / Professional Focuses on 18th-century 
purity; stays within 
traditional harmonic 
bounds.

Franz Beyer (Urtext) Stamitz (D Major) Moderate Often considered the 
standard for competitions; 
balanced and idiomatic.

H. Högström Stamitz &amp; Hoffmeister Research-based Designed specifically for 
stylistic consistency based 
on 2013 academic study.

Technical Analysis: Carl Stamitz, Viola Concerto No. 1 in D Major

Stamitz, a key figure in the Mannheim School, wrote his D Major concerto with a specific understanding of the 

viola's unique resonance. The first movement is a textbook example of Sonata-Allegro form. The cadenza usually

occurs before the final orchestral ritornello.

Structural Workflow for a Stamitz Cadenza:

1.  Introduction: Start with a robust declaration of the opening theme (the Mannheim Rocket).

2.  Development: Shift into the relative minor (B minor) using a series of staccato scales.

3.  Technical Display: Implement a series of bariolage passages—alternating between a fingered note and an 

open string—to highlight the viola’s tonal color.

4.  Resolution: Use a chromatic ascent to return to the dominant D major harmony.

Performers often struggle with the 16th-note passages in Stamitz. A common solution is the application of 

rhythmic variations(dotted rhythms) during practice to ensure evenness and clarity during the performance of the

cadenza.

Technical Analysis: Franz Anton Hoffmeister, Viola Concerto in D

Hoffmeister's concerto is arguably more lyrical and graceful than Stamitz’s. The cadenza here should reflect a more 

galant style. The use of the Beyer or Knight cadenzas often highlights the difference between a "virtuoso"

approach and a "stylist" approach.

Comparison of Thematic Materials:

•  Stamitz: Assertive, arpeggiated, dramatic leaps.

•  Hoffmeister: Scalar, conjunct motion, emphasis on melodic ornamentation.

In the Hoffmeister cadenza, technical writers suggest focusing on the shifting mechanicsbetween third and fifth

positions. Because the Hoffmeister themes often sit in the middle register of the A-string, the cadenza provides an

opportunity to explore the higher reaches (up to 7th position) to provide contrast.

The Telemann Factor: Historical Precedent



While the focus is often on the Classical period, the Telemann Viola Concerto in G Major represents the 

foundational bedrock. Though Telemann did not write for the cadenza in the modern sense (it was a Baroque 

work), the practice of ornamentation in the slow movements (Andante) serves as the historical ancestor to the 

Classical cadenza. Performers like those mentioned in the search data (using Passion wound gut strings) highlight 

a return to Historical Performance Practice (HPP). Gut strings offer a different tension profile, affecting how a

soloist might execute a cadenza’s rapid passages—favoring a "sweeter" tone over the high-tension brilliance of

modern synthetics.

Common Performance Challenges and Solutions

Challenge: Maintaining Tempo within the Cadenza

Solos often feel a "pulse-less" freedom in cadenzas, but excessive rubato can lead to a loss of structural integrity. Ð

Solution:Practice with a metronome set to the main movement's tempo to ensure that the "internal clock" remains

consistent, even when the rhythm is technically free.

Challenge: Acoustic Projection

The viola's lower frequency range can be lost in large halls. ÐSolution: Focus on the point of contactwith the bow.

In a cadenza, moving closer to the bridge (sul ponticello) during high-register passages can increase the harmonic

overtones and improve projection.

Engineering the Perfect Cadenza: A Step-by-Step Field Guide

To produce a professional-grade cadenza for the Stamitz or Hoffmeister concertos, follow this technical procedure:

1.  Identify the 'Lead-in': Note the orchestral chord leading into the cadenza (usually a Forte I 6/4).

2.  Select the 'Core Motif': Choose the most recognizable 3-4 notes from the movement.

3.  Map the Harmonic Journey: Ð

    Ð

      Start: D Major (I 6/4)

4.  Transition: A Major (V) to B Minor (vi)

5.  Return: G Major (IV) or E Minor (ii) leading back to A Major (V)

The Intersection of Pedagogy and Performance

From a pedagogical standpoint, the cadenza is an invaluable tool for teaching musical analysis. Students who

study the Beyer or Knight editions are essentially studying the reception history of these works. Each cadenza tells

us what a specific era valued—the 19th-century editions often favor excessive length and bravura, while modern

Urtext-adjacent editions (like Norbert Gertsch’s work for Stamitz) favor restraint and stylistic purity.

Furthermore, the availability of digital tools and resources (such as ISSUU PDF extractors or online sheet music 

repositories) has democratized access to rare cadenzas, such as those by Zelteror lesser-known 18th-century

contemporaries. This allows the modern violist to curate a performance that is both historically informed and

personally unique.

The Broader Implications of Cadenza Selection

Choosing or writing a cadenza is an act of interpretive agency. In a competitive orchestral audition, the choice of

cadenza can signal to a panel a candidate's depth of knowledge regarding style and form. A cadenza that is too

short may seem lacking in imagination, while one that is too long (like some of the 19th-century additions) may



seem out of touch with modern Classical aesthetic standards. 

As we have seen through the works of Carl Stamitz and Franz Anton Hoffmeister, the viola concerto is not a static

artifact but a living canvas. Whether one utilizes the technically demanding lines of Frank Michael Beyer or the

historically grounded structures of Robert Knight, the cadenza remains the ultimate expression of the violist's

artistic identity. By adhering to the principles of thematic development, harmonic prolongation, and stylistic

consistency, the performer ensures that the viola remains a formidable and eloquent solo voice in the Classical

canon. The evolution from Telemann’s early experiments to the sophisticated concertos of the Mannheim era

showcases a trajectory of increasing complexity that modern performers must meet with equal parts technical skill

and intellectual rigor.
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